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Our Vision

The Singapore Chinese Orchestra strives to be

an orchestra for everyone. We will set exceptional
standards in our performing arts that will position us
as a leading Chinese orchestra in the world.

Our Mission

To inspire, motivate, influence, educate and
communicate with its thousands of notes.

Our Values

Strive for excellence in our performances
Committed to teamwork
Open to innovation and learning

=55

BOARD OF DIRECTORS

B|EDA
I%\E

BEXR
BEHEE

£
SALURSTE

=
BAmEL=L
R—BEE
AEREL
SPRENESE
MFBKE
SRR E
ZEELE
ERERE
BRRSTE
BEZEE
BONIBEE
RFrRLt
Mr Till Vestring

Patron
Mr Lee Hsien Loong
Prime Minister

Honorary Chairman
Mr Chew Keng Juea

Chairman
Mr Robin Hu Yee Cheng

Directors

Ms Chew Lee Ching

Mr Patrick Goh

Dr Ho Chee Kong

Mr Kwee Liong Keng

Mr Lai Hock Meng

Mr Lau Kam Yuen

Mr Patrick Lee Kwok Kie
Mr Lee Suan Hiang

Mr Victor Lye

Mr Poh Choon Ann

Mr Seng Han Thong

Mrs Goh-Tan Choo Leng
Mr Till Vestring



£ZRA2

COMMITTEES
CAENHERERS
ARTISTIC & MARKETING COMMITTEE
BERTE Mr Poh Choon Ann
3 Chairman
AEXREL Dr Ho Chee Kong
BlEfE Deputy Chairman
ZREKE Mr Lee Suan Hiang
Mr Till Vestring Mr Till Vestring
ERERE Mr Chua Taik Him*
FRmEE Mr Michael Foo*
#IFL/MZ GEMAE)*  Maj (Ret) Tay Soon Huat*
BEERES Mr Yeo Siew Wee*
BEREELEY Mr Tsung Yeh**
AL EE* Mr Terence Ho**
FEELRS
AUDIT COMMITTEE . .
BNBTE Mr Seng Han Thong
& Chairman
ZEELE Mr Patrick Lee
gEF Deputy Chairman
ZEFXLEY Mr Lee Kok Foong*
MIRBRSRE Mr Lim Lee Meng*
AL SEE Mr Terence Ho**
FUSBPERE
ESTATE & SPONSORSHIP COMMITTEE
SREEE Mr Kwee Liong Keng
*FE Chairman

—WRE Mr Patrick Goh
glEF Deputy Chairman
BRI E Mr Louis Lim*
{IfELLTE* Mr Terence Ho**

ANBAEMBERE

HUMAN RESOURCE & FINANCE COMMITTEE
BAmEXZL Ms Chew Lee Ching
& Chairman

XBREE Mr Lau Kam Yuen
gERE Deputy Chairman
R—BERE Mr Patrick Goh
BB Mr Ronnie Khoo*
ERRLE* Mr Tsung Yeh**

AL EE* Mr Terence Ho**
BRAEGE

INVESTMENT COMMITTEE
MFBEE Mr Lai Hock Meng

*E Chairman

PRETE Mr Victor Lye

gIEF Deputy Chairman
FRREE Mr Koh Chaik Ming*
MREBFELE Mr Tan Ser Ping*

Mr Tony Mallek* Mr Tony Mallek*

AL E Mr Terence Ho**
BRERS

NOMINATING COMMITTEE

ERERE Mr Lee Suan Hiang

Er 1 Chairman :
tHUREE Mr Robin Hu

SORENSTE Mr Kwee Liong Keng
BFRut Mrs Goh-Tan Choo Leng
AL E Mr Terence Ho**

*FEESR  Invited Member
*MITER Ex-officio +



TH
PROGRAMMES
TR - PR E Y
CASUAL CLASSICAL - THE MYSTIC GUANZI

181% /84X Conductor/Host: =P8 Tsung Yeh
Y /3EIS /FUR Host/Vocalist/Narrator: 2B Robin Goh
BIhZE Guan Solo: &S Han Lei

5900985 ¢85 09 0¢60ceseoOo0CeOeCOPIOOPROSESESTSSEOPOEOCPSTEOEOCSOSPROCCEEEDROSOCOOCOOCGRRSBRERECEOOG®OSTBTECSESE® O (

(BEFEH) ER e

Carnival Composed by Cui Quan
(BP2B’) 2 (BURE) BETEd

The Silk Road Fantasia Suite Composed by Zhao Ji Ping

&¥h2Z= Guan Solo: HE Han Lei

CIEAKD N/ 1
River Waters Folk Song, Arranged by Sim Boon Yew

EJhZE Guan Solo: Z Han Lei

LRI EEdd) LRI RKN. FHERwEC
Guinea Dance Guinea Folk Song, Arranged by Han Lei

BE: BB (B8%E) « it (BE) .
=N (B8E) « BIRND (BEEE)
Performance by: Han Lei (Gaoying Guan), Jin Shi Yi (Zhongying Guan),
Meng Jie (Diying Guan), Boo Chin Kiah (Beidi Guan)

CEWERD BE. SHXED
Harvest Dance Composed by Han Lei and Zeng Jia Qing
E3ZE Guan Solo: HE Han Lei

(EBEE) I N (&
Summer Palace Composed by Kong Hong Wei, Orchestrated by Law Wai Lun
&IWE Guan Solo: HE Han Lei
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(IR I\ —HTE) KAO1EdE « THSE(FIE . PRERR YR
Eighteen Year Old Girl Like a Flower Composed by Qiu Ru, Lyrics by Nai Ping,
J&IE Vocal: FZFE Robin Goh Arranged by Tan Kah Yong
(BZRALTTHSBIH) KBS

Lingering Memories - A Chinese Instrumental Guide Composed by Kuan Nai Chung

IR Narration: RZE Robin Goh

(Bd) 8 - RRIEEFd . KUR - BEMFIE. FRRAGR
Stardust Composed by Hoagy Carmichael, Lyrics by Mitchell Parish,
&8 Vocal: RFE Robin Goh Arranged by Tan Kah Yong

(BLE=d) ZRFFH . AR AR

Jazz Legato Composed by Leroy Anderson, Arranged by Sim Boon Yew
(BLTkhz=d) ZIEFHFE . AR AR

Jazz Pizzicato Composed by Leroy Anderson, Arranged by Sim Bo6n Yew
CHTD0IRBYNET B ®RE - WBHT, LR - HRIE/FIE . BFRRAR

On a Little Street in Singapore Composed and Lyrics by Peter De Rose and Billy Hil,

JBIE Vocal: RFE Robin Goh Arranged by Tan Kah Yong
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A distinctive Chinese orchestra that is
fast establishing itself among similar
counterparts in the world, the Singapore
Chinese Orchestra (SCO) is the only
professional Chinese orchestra in
Singapore. Inaugurated in 1997, the
75-strong orchestra has the patronage
of Prime Minister Lee Hsien Loong
and finds its performing home at the
Singapore Conference Hall.

Since its inception, the SCO has
constantly impressed its ever-
broadening audiences by a number
of blockbuster presentations. In 2002,
it staged a symphonic fantasy epic
Marco Polo and Princess Blue, as part
of the opening festival of Esplanade —
Theatres on the Bay. In the following
year, it engaged in a musical and visual
conversation with Singapore’s most
eminent multi-disciplinary artist Tan

Swie Hian in the Singapore Arts Festival
2003. The orchestra further celebrated
Singapore’s 39th National Day with a
spectacular concert — Our People, Our
Music — featuring over 2,300 local music
enthusiasts at the Singapore Indoor
Stadium which is by far, unprecedented in

this region. As part of the Singapore Arts
Festival 2005 and 2006, SCO produced
a mega musical production, Admiral
of the Seven Seas and collaborated
with the Singapore Dance Theatre in
the opening gala performance Quest
respectively. In 2007, the SCO was seen
performing as part of the 240-strong
combined orchestra, at the Singapore
National Day Parade. In the Singapore
Arts Festival 2008, Singapore Chinese
Orchestra worked with Theatreworks to
present the groundbreaking production
Awaking, which brought together kunqu
opera music and Elizabethan music.

Touted for its high performing standards,
the SCO had performed under invitation
at various major occasions including the
World Economic Forum and International
Summit of Arts Council in 2003 and the
2006 International Monetary Fund (IMF)
Annual Meeting. On the overseas front,
the orchestra toured Beijing, Shanghai
and Xiamen in 1998 and Taiwan in
2000. The SCO was invited to perform in
The Budapest Spring Festival, London-
Singapore Season and Gateshead
in 2005. In October 2007, the SCO

performed in Beijing and Shanghai under
the invitation of the Beijing Music Festival
and China Shanghai International
Arts Festival, as part of the Singapore
Season. It was also invited to perform
in Macau under the Macau International
Music Festival, as well as major concert
halls in Guangzhou, Zhongshan and
Shenzhen. These overseas exposures
had launched the SCO further into the
international music arena.

Dedicated to its vision of becoming an
orchestra for everyone and building
new audiences, the SCO reaches out
to the masses through its outreach
and outdoor concerts at national parks,
schools and Singapore heartlands. As
part of the initiative to develop repertoire
with Nanyang style and create its own
distinctive music, SCO commissions
new works regularly and organised its
first music composition competition
in 2006 that focused on incorporating
music elements from Southeast Asia
region. It is in this vision that the SCO
continues to inspire, influence, educate
and communicate with its music.
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Maestro Tsung Yeh joined the Singapore
Chinese Orchestra (SCO) as Music
Director in January 2002. Under Yeh'’s
vision, SCO’s repertoire has undergone
rapid expansion. He is credited with
initiating and designing successful
productions such as Marco Polo and
Princess Blue - A Symphonic Epic,
Instant is a Millennium - A Musical
Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm
and Admiral of the Seven Seas, and
also for conceptualizing the original
idea of fusing kunqu opera music and
Elizabethan music in Awaking. These
innovative concerts have brought
Chinese orchestral music to a whole
new level.

Tsung Yeh was appointed as the Music
Director of Singapore’s National Day
Parade 2007, and he conceptualised a
new presentation format for the music
of the performance. Under Yeh'’s baton
was a 240-strong combined musical
force comprising the SCO, Singapore
Symphony Orchestra (SSO), Singapore
Armed Forces (SAF) Central Band,
Malay and Indian ensemble, Nanyin
ensemble and a chorus. Together,
they performed to the cabinet, 27,000
enthusiastic audience and millions of
viewers over live television broadcast.

As a true orchestral builder, Yeh's
persistence and hard work on the
orchestra’s performance quality has
produced audible results in rhythm,
tone quality, dynamic range and
musicality. Under Yeh'’s baton, the SCO
successfully toured Europe in March &
April 2005 at Barbican Center in London,
The Sage Gateshead and the Budapest
Spring Festival. In October 2007, SCO
performed at the Beijing Music Festival,

China Shanghai International Arts
Festival, Macau International Music
Festival, as well as major concert halls in
Guangdong, Zhongshan and Shenzhen.

In addition to his appointment as SCO’s
Music Director, Tsung Yeh is also the
Music Director of the South Bend
Symphony Orchestra in the United
States, making him the first conductor
to be appointed as the Music Director
of both the Chinese orchestra and the
Symphony orchestra simultaneously. In
1995, he and the South Bend Symphony
Orchestra were honored with the ASCAP
Award. Tsung Yeh was also the Music
Director of the Hong Kong Sinfonietta.

In April 1991, as part of Conductors’
Mentor Programme sponsored by the
Chicago Symphony Orchestra, he
worked closely with Music Director
Daniel Barenboim and Principal Guest
Conductor Pierre Boulez. He led
the Chicago Symphony Orchestra,
successfully replacing the indisposed
Barenboim at short notice. He was the
former Music Director of the Northwest
Indiana Symphony Orchestra and
Exxon/Arts Endowment Conductor of
the Saint Louis Symphony Orchestra.
He served as Resident Conductor of
Florida Orchestra and was also the
Principal Guest Conductor of Albany
Symphony Orchestra of New York. He
has been the Principal Conductor of the
Hua Xia Ensemble in Beijing and is one
of the founders of the Shanghai New
Ensemble.

Having been studying piano since the
age of five, Tsung Yeh began to learn
conducting in 1979 at the Shanghai
Conservatory of Music and won a full
scholarship to the Mannes College

of Music in New York in 1981. Upon
graduation he received the Academic
Excellence Award. In 1983, he began to
work towards a Master’s degree at Yale
University under Otto Werner-Mueller.
He also studied conducting with Max
Rudolf, Leonard Slatkin, Murry Sidlin,
Sidney Harth, Han Zhong Jie, Huang Yi
Jun and Cao Peng.

Tsung Yeh's past engagements in North
America included the San Francisco,
Tucson and New Haven Symphonies, the
Calgary and Rochester Philharmonics.
He is also a frequent guest conductor
for orchestras in Beijing, Shanghai,
Guangzhou, Shenzhen, Hong Kong,
Taipei and Taichung. In Europe, he
conducted Ensemble 2e2m and
Orchestre Philharmonique de Radio
France, and orchestras in Poland,
Russia and Czech Republic. Tsung Yeh
was engaged to conduct the Shinsei
Symphony Orchestra in Japan. In May
2001, he conducted the Paris-Shanghai
Duplex Concert with the French National
Symphony Orchestra and Shanghai
Broadcasting Orchestra, which was
broadcasted through the satellite TV
with millions of viewers in both Europe
and Asia.

With a growing reputation in the
conducting and teaching field, he has
been one of the Artistic DireE:tors of the
Symphonic Workshop Ltd in the Czech
Republic since 1992. He has also taught
the Conductors Guild Workshops in
Chicago and Indianapolis. Yeh has
been teaching frequently at the Musik
Hochschule in Zurich Switzerland. He
has also made various recordings under
Hugo and Delos.
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HOST/VOCALIST/NARRATOR ROBIN GOH

REER—NMER, KF, FE, TEETFANBED], WESAFERSKBIAITEZILI. HNEEHK
MEEBERNRE (BN) RiER. (EE5%) . (B! ) . (BRFEH) F-

BRIEZFEDEE SEESERNTHTZLRALHBIABRE. LERSHEEREERDLY
Happy RobinZE &8, — M EH4BTRUNEEE. B, SBEESS.3JiaFMEHF— T HINEE—EIRE
SEWHE.

An actor, singer, dancer, compere and radio DJ, Robin received training in the SAF Music & Drama
Company. His stage credits include the first English run of Kuo Pao Kun’s Lao Jiu (TheatreWorks),
Chang and Eng (ACTION Theatre), Forbidden City (Singapore Repertory Theatre), Landmarks: Asian
Boys Vol. 2, Happy Endings: Asian Boys Vol.3.

Besides devoting in musicals, Robin also sings his favorite jazz standards whenever and wherever he
can, the most memorable being the Happy Robin concert at the Esplanade Theatre Studio where he
was backed by a 7-piece band. Robin currently co-hosts Singapore’s only bi-lingual morning drive time
show, on 88.3JiaFM.
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GUANZI HAN LEI

HERFMIEELRBEFERRNPESRRMESR, 19842 199M4FEGETREFFRMPIRRREARIRE, I
NELEFHERBTEHR, URETUE—SHRERGFUHZEALBREFE, K1996FEIXREDHE RSP
BRESFIABREFTZUHE 2.

2000598, HEFNER N LB BEEHBELNPEZARAREMRA. SNITEENFNEESELERRMBEOIK
B BEBNLE BRNRBSHFSNIE_BLEERZATARNEL, AEREBHENERT. BE. ZE. #
=, BE. 6. REFH, REIWKRUAALHEE.

Han Lei is a guanzi performer with the Singapore Chinese Orchestra and a member of the China Musicians’
Association. From 1984 to 1994, Han studied under the famous guanzi educationist Professor Hu Zhi Hou at the Central
Conservatory of Music Middle School and later at the Faculty of Traditional Music. In the same year, he graduated
from the Conservatory as the top woodwind student and gained entry into the Shanghai Chinese Orchestra. He went
on to clinch the 2nd prize in the guanzi professional category of the China International Instrumental Competition
1995 held in Beijing.

Han was a member of the first batch of Chinese representatives supporting Shanghai’s bid to host the World Expo in
September 2000, and subsequently performed at the World Expo held in Hanover, Germany. He was later invited to
collaborate with the Shanghai Broadcasting Symphony in the opening concert of the 2nd Shanghai International Arts
Festival. In recent years, Han has performed in Switzerland, Germany, France, Czech Republic, Hong Kong, Taiwan
and England, and has gathered positive reviews from audiences and professionals from the music scene.
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(BFE)

Carnival

ENEdh
Composed by Cui Quan

(LB 2BE) 2 (BY%EE)
The Silk Road Fantasia Suite

BEZT{Fdh
Composed by Zhao Ji Ping

GIFKY

River Waters

EEIEFN: N & :
Folk Song, Arranged by Sim Boon Yew

(JLR I 2Zdh)

Guinea Dance

NARIRK. HERHE
Guinea Folk Song, Arranged by Han Lei

® 4,

“RE% BEBHEXCarnival, REFRTEMO—TREZEWED, KEIUEHE
1204F M BRHT- BELUR, “REE BHN-—TERNTE, BESREAAAXER
FEEHNB1E. FENFEEPEEARERBFIVINER . HITXEIE—TPRIR
SRNENFE, FEFLRSTEXIEEHRPNEFSHP, REEZZE—1.

Carnival originates from a type of European folk recreational activity which can be
traced back to 1294 in Venice. For many years, Carnival has gradually transformed
from a tradition festival to today’s synonym for a public entertainment event. The
composer made use of Chinese traditional instruments to restage the grand
occasion and create an interactive environment for audiences to have fun and
enjoy to their hearts’ content.

EHUEISNLACE, ERTIENAENERIRNNFR, TREHFESTEXNL
RRNEERE. LA, BUEN. TREFEY, FHREAOBAESBHTN,
FEXHSHEREATERTR . 8% (Quc) REHNBEER, ESHEBEFEE—F.

The Silk Road, well known around the world, has two thousand over years of
history. It was a trade route that traversed Asia and Europe and became a key
channel for cultural exchange between travellers from different countries. The Silk
Road — mysterious, unpredictable and full of legendaries. The composer made use
of the fantasy suite format to portray the romantic atmosphere in this piece.

REFIHKRENREFBER. —WBEXRE, LXREBMAMERTR, E2FTF
LERTiY, ; EFELMRNLRTNES, RFEAEBNSHEER -

In this concerto based on the folk music of north-eastern China, the composer
explored a new acoustic arrangement and erhu performing techniques. The music
is about an ancient folk legend of an ill-fated woman separated from her husband
who was forced to serve in the army and ultimately died in a foreign land. The
woman searched everywhere for her husband despite being plagued by hunger
and chill, and combed the riverbank where she bade farewell to her husband but
alas, she heard only the sobs of the flowing river.

FHRRE/LALRR. EBEREVEMSRXE. BiENR, TREH, THEN.
RIETEMARTR 2 OEMRARERBEZTNHAZ21E-
This piece is adapted from Guinea Folk Music and has a strong African style. With

a cheerful melody, distinctive rhythm and full of energy, it depicts Africans’ praises
for their beautiful hometown and happiness in life.
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(FWF)

Harvest Dance

BE. S0KEd
Composed by Han Lei and Zeng Jia Qing

(BEBES)

Summer Palace

B Fd . BIHCECES
Composed by Kong Hong Wei,
Orchestrated by Law Wai Lun

(EIR+ )\ —Z1E)
Eighteen Year Old Girl
Like a Flower

KU1Edh « THSELED . PRERAGR
Composed by Qiu Ru, Lyrics by Nai Ping,
Arranged by Tan Kah Yong

XE-—SABRBNASBRE R0 KM - (FEILMMISES . ItHOKIFIERFT
ERREESE—R, UEENPHKER, XRPREARKNER RS, LHEREF
WETBIRHEFFEX G EREESHBRIN. £EX-

Harvest Dance has a strong Korean style. The composer cleverly blended
North and South Korean’s vocal techniques and rhythmic patterns and featured
traditional instruments - Bili (ancient pipe instrument) and Korean long drum. This
piece depicts the harvesting period where the Korean ethic groups sing and dance
happily in a pleasant atmosphere.

EEXK, BEEN, HTESEZHWR. SZRNINEBTRNEBFER, EDHA
E2RE. FUFRNPESREZNBINBRIAEHFRLENNEFR, ERMBEZFd
REFRERE, LEFMAHNEFVIARE, CABBE—H. FFEFE2NEFNRS
NEE-

Hot summer, unbearable heat. What an enjoyable moment it is to keep cool at a
beautiful palace and enjoy the gentle breeze. This music originates from China’s
famous jazz pianist Kong Hong Wei's piano work. Adapted by local famous
composer Law Wei Lun, this arrangement features orchestra and guanzi in a
refreshing manner. This is the debut performance of the newly-orchestrated version
of the original work.

XERBE S —+/\SHPERDL, WRIL—ARFREM, FhIHBEBREIEA -
FUT -

TNOEIR—FE . —&7%, BETE, REX .

REX, 440KRE. E8F. TBF, MK,

MeNERERE. 1! BRI\ —&E —&E.

TI\BBER—FKE, —&K, STBEAHRL,

R, REEVNUIL, BAE, AT, BHREXIL,
BHRERIILMAE. W! BRI\, —&%E, —&#&-.

TI\BBIR—&TE, —&7K, EMEBLBFE, BFE,

BREATTE, IR, BREBE BRBEAER. .
! SR\ —HE, —&TE.

This song describes an eighteen-year-old young lady, beautiful and elegant like a
flower, searching for her ideal partner.
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SEAZAUFIEDY)
Lingering Memories —
A Chinese Instrumental Guide

XEB I
Composed by Kuan Nai Chung

(BL)
Stardust

3« RRIBEEd

KR« BEMERE

PRRR NG

Composed by Hoagy Carmichael,
Lyrics by Mitchell Parish,
Arranged by Tan Kah Yong

FHR—ENBEFFBNER, LWIDBRK (RFE) NER, IFR—E RN
TRl . FHOATERE, AOTRBOINBITME RS, BIERSE, FTERS,
HEE. SENRBLNRFHORSE, FHREBANTBENHE RBRERDH
BRP, LEMMORBH, UMXEEHIT BRI KRB EFDENEEFIEE.

This piece introduces traditional Chinese instruments and is a variation of the
Jiangsu folk song Jasmine. Divided into five sections, each section highlights
a specific group of instruments, namely the wind instruments, plucked-strings
instruments, percussion instruments and the bowed-string instruments. In the
coda of the music piece, the composer combined all the instruments that he has
introduced in the orchestral music to let the audience learn the importance and
functions of various instruments in an orchestra.
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Stardust was written at the Book Nook in Bloomington, Indiana on an old upright
piano, and first recorded in Richmond, Indiana for Gennett Records by Carmichael’s
band in 1927 as a peppy jazz instrumental. Carmichael was inspired by the types of
improvisations made by Bix Beiderbecke. The tune at first attracted only moderate
attention, mostly from fellow musicians, a few of whom recorded their own versions
of Carmichael’s tune. Mitchell Parish wrote lyrics for the song, based on his own
and Carmichael’s ideas, which were published in 1929. A slow version had been
recorded in October 1928, but the real transformation came on May 16, 1930,
when bandleader Isham Jones recorded it as a sentimental ballad.
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(BrE=d)

Jazz Legato

ZRHFEWH . AR AR
Composed by Leroy Anderson,
Arranged by Sim Boon Yew

(BLikz=d)

Jazz Pizzicato

ZERFH . ARG
Composed by Leroy Anderson,
Arranged by Sim Boon Yew

CHTDOIRBY /T L)
On a Little Street in Singapore

"S- WBHT, LR - BRIFH/IFIT. FRERRR
Composed and Lyrics by Peter De Rose and
Billy Hil, Arranged by Tan Kah Yong

XEHFEHLARRDBOBKRRES, USTERER.

Played with the bow in legato style, this was written as a companion piece for
Jazz Pizzicato.

XEZBHRNE—EFR, —ARMEBEAFN. XXXEEXAZFEEE LA
=d.

A study in jazz rhythms played pizzicato by the strings, this was Anderson’s first
composition and an immediate hit.
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On a Little Street in Singapore is a jazz song written by Peter De Rose and Billy
Hill. Though now obscure, it had some measure of popularity in the 1930s and
40s, marked by a number of high-profile performances. Artists to cover the song
included Frank Sinatra, Glenn Miller, Bert Kaempfert and Jimmy Dorsey among
others. Manhattan Transfer covered it again in 1978. The song features a haunting,
lazy hook in a minor key, with numerous diminished chords. The overall impression
is both languid and wistful.
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Music Director: Tsung Yeh

BIfEIZ : BER
Associate Conductor: Quek Ling Kiong

RHEIEERE: BFER

Chorus Director-in-Residence: Jennifer Tham
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Gaohu

Li Bao Shun (Concert Master)

Wong Sun Tat (Gaohu Associate Principal)
Low Cher Yong

She Ling

Xu Wen Jing

Zhang Bin

Zhao Li

Zhou Ruo Yu

Erhu

Zhao Jian Hua (Erhu | Principal)
Zhu Lin (Erhu Il Principal)

Ling Hock Siang (Erhu Associate Principal)
Ann Hong Mui

Chen Shu Hua

Cheng Chung Hsien

Chew Keng How

Chiang Kum Mun

Gu Huai Yan

Liu Zhi Yue

Shen Qin

Tan Kim Lian

Erhu / Banhu
Tao Kai Li

Zhonghu

Tian Xiao (Principal)
Chuan Joon Hee
Goh Cher Yen

Neo Yong Soon

Ng Boon Chai

Sim Boon Yew
Wang Yi Jen

Cello

Xu Zhong (Principal)
Chen Ying Guang

Ji Hui Ming

Lee Khiok Hua

Li Hua

Double Bass

Lee Khiang (Acting Associate Principal)
Qu Feng

Wang Lu Yao
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= Yangqin s/ dbEs Xindi / Qudi
B2Es (5%) Qu Jian Qing (Principal) @& Zeng Zhi
R Chng Lee Na*
aEE Gaoyin Sheng
(531 Pipa B (EER) Guo Chang Suo (Sheng Principal)
A% (8%) Yu Jia (Principal) FZE8 Ong Yi Horng
KRTT Goh Yew Guan
RERLE Hou Yue Hua PhBE Zhongyin Sheng
fRZE Tan Joon Chin BIRIE Seah Kar Wee
FREEZN Tan Eng Kiat
1= Liugin
SARES Seetoh Poh Lam BEE Diyin Sheng
EE Lim Kiong Pin
=R P Liugin / Zhongruan
3KAm Zhang Li =N Gaoyin Suona
it W (WiMFEEEFE ) Jin ShiYi (Suona / Guan Principal)
P Zhongruan S Lee Heng Quee
KEE (B5F) Zhang Rong Hui (Principal)
SR Cheng Tzu-Ting P FR(ES 0N Zhongyin / Diyin Suona
SEEHE Foong Chui San 5T Liu Jiang
3] Han Ying X Meng Jie
=ZRPH Sanxian / Zhongruan RSP E IR Cizhongyin Suona
BES Huang Gui Fang TARD0 Boo Chin Kiah
Kbt Daruan g Guan
WEE Koh Kim Wah B8 Han Lei
KitgPhT Daruan / Zhongruan E5K Percussion
S Jing Po TEE (ZBEF) Wang Jian Hua (Honorary Principal)
BFRR (KEF) Tan Loke Chuah (Acting Principal)
BERSE Konghou / Guzheng RER Ngoh Kheng Seng
SRE Ma Xiao Lan TER Shen Guo Qin
SkRAEIA Teo Teng Tat
SERTE Guzheng / Percussion i) Wu Xiang Yang
T Xu Hui = Xu Fan*
thes Qudi IEE%med Arranger-in-Residence
PER (EFERE) Yin Zhi Yang (Dizi Principal) 2iz Chuan Joon Hee
LNGIbY Lim Kiong Pin ’
B&S Bangdi XK Sim Boon Yew
LNEE ] Lim Sin Yeo FRR= Tan Kah Yong
B | &S Bangdi / Qudi * SY97EE=ZR  Contract Musician
TR Phang Thean Siong
FIEERER (BREHEF58IE8R) BFRENFEINFEHD .
e Xindi All musicians’ names (except principal & associate principal)
U737 s Tan Chye Tiong are listed according to alphabetical order.
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BEA, Logal Membees ..
Ty o) Florence Chek

TES Ho Chee Kong

iR Ku Lap Man

e Law Wai Lun

MIE Mona Lim

EaR Ong Lay Hong

gexE Quek Yong Siu
B Tan Wie Pin

Rk Yee Kong Hwa
RER Mimi Yee

3K Zhang Nian Bing
BIER ... Cymreas Memlimes, ..
MrEE Chen Tscheng-Hsiung
RN Fei Ming Yi

BAN Gao Wei Jie

ik Li Xi An

BZIE Luo Yi Feng

WTIh Isao Matsushita
ERE Piao Dong Sheng
FED Qiao Jian Zhong
BREFR Xu Meng Dong
BiE Yang Li Qing

FR# Yu Qing Xing
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MANAGEMENT TEAM
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218 (FUEE)

BEZ
BERE BRES5HEED

2

PEEE (THSE)
ESE
BENTR WS52
ZER

BELE
FE2

RIS

A58
ENIRN
BB

BATR (THES)
BFfE

BITR (FUED)
PEX

BATR (TBD
B

PITR BEED)
JicE

BATR ERLS)
EFFH

IR (FEES
Ui

PATR (RHITH)
KRS

IR (BFES)
HZ&

PATR (TH(598)
FAAR
PEESLE
RZH

AREE
g2l

FHEE

Terence Ho
General Manager

Neo Phaik Hoon
Assistant General Manager (Artistic Administration)

Chong Yeu Chyn, Madeleine
Senior Manager (Finance & Administration)

Tai Kwok Kong, Dominic
Manager (Venue Management)

Loh Mee Joon

Assistant Manager (Artistic Affairs & Education Management)

Ng Siow Hui, Sylvia
Assistant Manager (Marketing & Sponsorship)

Khiew Kim Geok
Senior Executive (Finance & Account Management)

Lee Chun Seng
Stage Manager

Lee Mor Chuang, Glen
Purchaser

Jackie Tay
Sound Engineer

Chia Hui Chew
Executive (Marketing Communications)

Huang Zi Yan, Zeeon
Executive (Venue Management)

Loo Chuan Moon, John
Executive (Administration)

Lum Mun Ee
Executive (Education Management)

See Yanhong
Executive (Resource Services)

Sing Moh Li
Executive (Orchestra Affairs)

Tan Wei Xuan
Executive (Venue Marketing)

Teo Shu Rong
Executive (Artistic Affairs)

Ye Yun, Scarlett
Executive (Marketing Communications)

Lee Kwang Kiat
Assistant Stage Manager

Goh Ek Meng
Librarian (Resource Centre)

Koh Li Hwang
Librarian (Music Score)
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